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North - South Campus Access Route (NSCAR) External

North - South Campus Access Route Internal (may involve lifts)

Parking for Blue Badge holders only. There are no cross-campus

car routes; please contact the Parking Office on

0113 343 5491 or carparking@leeds.ac.uk for advice

Sustainable Garden

Wildflower Meadow

Defibrillator

For more information about accessibility within buildings

visit AccessAble at https://www.accessable.co.uk

See reverse of the map for more information on accessible entrances

An interactive campus map is available at http://www.leeds.ac.uk/campusmap
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1962-63 �Q Glass �bre  
reinforced polyester (GFRP) 
Mechanical Engineering  
Building, Woodhouse Lane 

Allan Johnson was an architect by 
profession who worked for Lanchester 

& Lodge, a London practice with a long 
association with the University of Leeds. 

During the 1950s he worked on the Man-Made 
Fibres building (now Clothworkers’ South) taking 

the lead on commissioning Mitzi Cunliffe’s sculpture. 
His huge sculptural relief, A Celebration of Engineering 

Sciences, with its dynamic shapes is inspired by ‘symbols representing 
link mechanisms in mechanical engineering’. Johnson’s proposal was 
submitted to the University Committee and met with enthusiasm from 
the Vice-Chancellor. 

It sits on the front of the Mechanical Engineering building, completed 
in 1963 by Johnson, by then a lead partner at Lanchester & Lodge. 
While the building itself is not of special interest, this relief is curved  
in shape and prominent on the street, projecting in front of the 
auditorium and lecture theatre and draws the eye to the main  
entrance of the building. 

Suggesting the interaction of man and machine, the 
work captures an energy and struggle combined 
with a brutal quality. Constructing it from 
light-weight glass �bre reinforced polyester 
(GFRP) had distinct advantages, not 
least that an artwork of this size would 
have been hugely expensive and heavy 
using traditional stone. This new light-
weight material enabled the successful 
production of a large-scale relief sculpture 
to be installed in a raised location 
relatively easily. In 2016, the sculpture 
was listed Grade II by Historic England as a 
well-designed and successful piece of public 
art utilising modern techniques to enhance a 
streetscape dominated by University buildings. 

1979 �Q��Steel (varnished) 
Western Campus Green

Lyons was born in Bilston in 
Staffordshire and studied at 
Wolverhampton College of Art and 
the University of Newcastle. He was 
Head of Sculpture at Manchester 
Metropolitan University from 1989-

93. Until his death in 2019, Lyons 
lived and worked in Yorkshire. His  

large scale public sculptures are sited  
in cities in China and Mexico and 

throughout Europe.

His Lenten Cover was completed on Good Friday 
1979 and is made of steel plate sourced from scrap yards 

in Hull and Leeds. It reminded the artist of cloths covering church 
statues during Lent. This monumental piece creates a gateway from 
one place to another. It was originally exhibited at the Serpentine 
Gallery, London, in Mold, at the Norwich Triennial and Margan Park, 
Port Talbot before being lent to the Ironbridge Open Air Museum of 
Steel Sculpture in 1991. The work was lent to the University of Leeds 
in 2015, and was purchased from the artist in 2019.

MICHAEL LYONS (1943-2019) 
LENTEN COVER10 ALLAN JOHNSON

A CELEBRATION OF  
ENGINEERING SCIENCES
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DAVID MAYNE
GREENER LIVING SPACE
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2014 �Q��Sustainable 
materials: stainless steel  
In front of M&S  
Company Archive

Leeds-born artist David 
Mayne combines a career 
of large scale public art 
commissions and his own 
studio practice – making 
work for galleries and 
private clients. His work is 
in collections throughout the 
country and he has been the 
recipient of awards for both public art 
and gallery work. In 2013 David took part 
in Make It Up North and won the Outstanding 
Artist Award. He works in metal employing welding and surface grinding 
to create texture and quality. His work outside the M&S Company 
Archive on the Western Campus was commissioned by Groundwork and 
Marks & Spencer to celebrate their Greener Living Spaces programme, 
which was funded from the sale of 5p food carrier bags. Through this 
joint initiative Groundwork and M&S transformed over 100 parks, play 
areas, and public gardens across the country. The sculpture refl ects 
M&S’s rich textile history as well as their early adoption of the 5p levy  
on plastic bags, a fund which was also used to support this commission.

HUBERT DALWOOD (1924-1976)
UNTITLED BAS-RELIEF 

SUE LAWTY (b. 1954)
With DAN JONES and HELEN MORT
TEXTA TEXENS
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1961 �Q��Aluminium – 
silicon alloy
stage@leeds

Dalwood was born in 
1924 in Bristol. He 
was apprenticed as 
an engineer to the 
Bristol Aeroplane 
Company before 
serving in the Royal 
Navy from 1944-46, 
returning to study at 
Bath Academy under 
Kenneth Armitage. He 
was awarded an Italian 
Government Scholarship from 
1950-51, which he used to work 
in a bronze foundry in Milan, later 
returning to teach at Newport School of Art 
from 1951-55. Awarded a Gregory Fellowship in 1955,  
he worked at the University of Leeds until 1959. During this period,  
he was commissioned by a number of universities including Oxford, 
Manchester and Liverpool. 
 
In 1961 Dalwood was commissioned to produce this large aluminium 
bas relief frieze for the University’s hall of residence, Bodington Hall. 

Dalwood used clay worked by hand to form casts 
which were translated into cast metal abstract 

forms and powerful shapes.

When Bodington was closed, and  
then demolished in 2013, the work  
was stored, cleaned and relocated  
to its new site at stage@leeds.  
In 2012 Historic England listed the 
work, granting Grade II status, in 
recognition of the sculptor’s ‘new 
venture on a wholly different scale and 

technical complexity to anything he had 
previously made’ and its historic interest 

as an example of public art commissioning 
by universities during the sixties. 

2019 �Q Laser-cut painted aluminium, 
stainless steel with LED lighting  
and turntable mechanism.  

Fabricated by Neon Circus 
Discovery Way, outside NEXUS Building

Converse Column is a nine metre high, two 
and a half metre diameter revolving ‘Poemdrum’ 

commissioned for the NEXUS building, using 
light, motion and language, to explore how unexpected 

juxtapositions can provoke discourse and fresh meanings. Lijn’s poem 
has been laser-cut into the surface of two nested columnar drums, which 
continually turn in opposite directions and at different speeds. Visible  
as daylight recedes, two layers of internal lighting illuminate the words,  
with a carefully programmed suite of colour changes.

To create a collaborative poem, Lijn asked students and staff to submit 
short texts, on themes of interchange, invention and transformation. Liliane 
Lijn is known for her work with kinetic text and is a pioneer in the interaction 
of art, science, technology and language. Lijn is interested in dislocating 
the linearity of given syntax. Here, the poem is dif�cult to read in a linear 
fashion, but unexpected juxtapositions of words create new meanings.

Born in New York, Lijn studied Archeology at the Sorbonne and History 
of Art at the École du Louvre, Paris. Her interest in both poetry and 
science �rst led her to create artworks exploring the poetics of science 
and light. Now based in London, Lijn has exhibited internationally and has 
received many awards, notably, the ACE international Artist Fellowship in 
partnership with NASA.

LILIANE LIJN (b.1939)
CONVERSE COLUMN15

2016 �Q��Kilkenny limestone����
Pavement in front of  
Clothworkers’ South Building

Commissioned to celebrate the 
‘Yorkshire Year of the Textile’ on 

campus in 2016, Sue Lawty’s  
Texta Texens is located in the  

walkway outside the Clothworkers’  
South Building. It develops a dialogue  

with Mitzi Cunliffe’s Man-Made Fibres  
on the building’s façade above. 

Lawty works across disciplines and materials, including stone and 
woven structures. She was Artist in Residence at the V&A Museum 
from 2005 until 2006 and Leverhulme Artist in Residence in the School 
of Earth & Environment, University of Leeds between 2014 and 2015. 
Lawty worked with poet Helen Mort, Douglas Caster Cultural Fellow at 
the University of Leeds (2014-16) and with Yorkshire sculptor Dan Jones 
to create Texta Texens. 

Mort’s poem ‘Texere’ is engraved in the sculpture. The words ‘text’  
and ‘textile’ have a shared origin in the Latin verb ‘texere’, which means 
to weave, or to fabricate. The words literally become part of the weft  
and weave of the stonework. Exploring the link between text and 
textiles, the piece weaves together conversations about life and learning, 
research and education, people and place. As Lawty explained of her 
work: ‘I seek an understated restraint, balance, tension, rhythm: an 
essential stillness.’
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BARBARA HEPWORTH (1903-1975)
DUAL FORM14

1965 �Q��Bronze
Outside stage@leeds
Lent by Leeds Art Fund  
(Leeds Museums & Galleries)

Born in Wake�eld, Yorkshire in 
1903, Barbara Hepworth enjoyed 
a lengthy career over 50 years, 
until her death in 1975. She is 
regarded as a pre-eminent British 
sculptor, along with her peer and 

fellow Yorkshire native, Henry 
Moore, gaining high recognition for 

her work during her life time. In 1965, 
the year that she produced Dual Form, 

she was made Dame Commander of the 
British Empire (DBE) and was also made  

the �rst female trustee of the Tate Gallery –  
a position she would hold until 1972.

Dual Form is one of an edition of seven bronzes, a medium that Hepworth 
began working in towards the late 1950s. Despite her transition from 
working in wood to bronze, Dual Form refl ects Hepworth’s earlier style,  
with its simple form and pierced hollows. The sculpture is on loan from 
Leeds Art Gallery and was acquired by the Leeds Art Fund in 1967.

Ellen Brown, Public Art Project student placement

1963 �Q��Bronze ��
Parkinson Court  
Lent by Leeds Art Fund  
(Leeds Museums & Galleries)

Henry Moore was born in 
Castleford, West Yorkshire. 
After the war Moore became a 
student at the Leeds School of 
Art (now Leeds Arts University), 

where he met fellow Yorkshire 
sculptor Barbara Hepworth. While 

studying in Leeds, Moore also had 
access to the modernist works in 

the collection of Sir Michael Sadler, the 
University’s then Vice-Chancellor, which 

had a profound effect on his development.

The sculpture consists of three bronze segments positioned to represent 
a reclining human �gure in multiple pieces. According to the artist, the 
work was inspired by Waterloo Bridge, London, in which he saw one 
part of the bridge resting against another, giving the sculpture its subtitle 
'Bridge Prop'.

The exhibition of this sculpture was supported by  
the Henry Moore Foundation and has been made 
possible by the provision of insurance through the 
Government Indemnity Scheme. The University 
of Leeds would like to thank HM Government 
for providing Government Indemnity and the 
Department for Culture, Media and Sport and 
Arts Council England for arranging the indemnity.

HENRY MOORE (1898 –1986)
THREE PIECE RECLINING FIGURE  
NO.2: BRIDGE PROP
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PARKINSON BUILDING

Poetry response

MAN-MADE FIBRES
Nylon! Acrylic! Polyester!  
It was a woman wearing gloves

and roses who showed us in stone 
how to spin and weave a fabric

out of the threads of our lives, 
how to hold it in our two hands

without warp or weft unravelling, 
how to make something new, 

material bearing our name, 
how to pitch it so the rain runs 

through, bonding art  
and science, skin and skein.

Linda France 
Creative Writing fellow 2016-17

6

 Poetry response

MEET, SIT AND TALK
Our conversation has outlasted
grass, outlasted ground.

Stones talk and landscape overhears. 
See for yourself. Sit down

and tell us what you know.
Lie in our scattered company 

and watch our silence grow.

Helen Mort, 
Douglas Caster Cultural Fellow
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5Poetry response

THE DREAMER
Who named me �rst?
Who said my stone meant sleep?
What distanced me from earth?

Who closed my eyes?
Who cast my solitude so deep?

My tethers are invisible
but cut them and I rise.

Helen Mort, 
Douglas Caster Cultural Fellow

NEXUS 
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Parking for Blue Badge holders only. There are 
no cross-campus car routes; please contact 
the Parking Of�ce on 0113 343 5491 or 
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